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ENG 692 

Writing 
Technologies 
		
When:		Wednesday | 12:00-2:40	
Where:		Robert Bell 286	
Professor:		Dr. Rory Lee	
Email:  ralee2@bsu.edu	
Office:		RB 2108	
Office Hours:	by 
appointment	
	

 
 

Course Description: 
Pencils, pens, paper, and computers:  all of them are technologies that are common to 
our culture and that we use frequently to write texts of various types.  However, when we 
cite these writing technologies, we simultaneously elide other historically important 
writing technologies, such as cuneiform, clay tablets, papyrus, parchment, typewriters, 
and word processors.  What these examples of writing technologies indicate is that the 
tools we use to write inevitably change:  some progress and persist, while others are 
replaced and effaced.  All of these writing technologies are nonetheless connected to 
and inform one another in multiple ways, and as such, it would behoove us to tease out 
the relationships between and among writing technologies historically.  Doing so allows 
us to understand better not only how and why writing technologies emerge and evolve 
but also what those evolutions mean for who is able to write, why, how, and to whom. 
 
This course affords us the opportunity to 
explore the development and 
implications of writing technologies 
historically and contemporarily.  
However, in focusing on the 
technologies that allow us to write, we 
must not forget what Walter Ong and 
others continue to remind us:  that is, 
that writing itself is a technology, one 
that restructures thought.  In that sense, 
writing and the technologies we use to 
write are not innately human; in fact, 
they call into question what it means to 
be (post)human.  Thus, throughout this 
course, we’ll take this question into 
serious consideration as we work to 
discuss, theorize, and utilize various 
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writing technologies.  In addition, we’ll pay particular attention to the ramifications of the 
digital, including the way digital writing technologies both extend and complicate the 
writerly practices and traditions common to the West.   
 
Because the scope of this topic and course can be rather capacious, we’ll ground and 
orient ourselves by working within three units in particular: 

• Unit 1:  History 
• Unit 2:  Implications 
• Unit 3:  Disciplinarity 

 
 

Course Goals and Outcomes:		
Upon successfully completing this course, you’ll be able to: 

• comprehend and discuss confidently the histories, theories, intersections, 
affordances, and constraints of writing technologies; 

• apprehend more fully the ways that writing technologies have tangible personal, 
social, political, educational, economic, and ethical implications that affect what, 
why, where, and how we compose (as well as who can compose); 

• identify and explore issues of race, gender, class, and power associated with 
writing technologies; 

• understand the ways digital writing technologies foster a participatory culture 
that allows people to collaborate and communicate in ways similar to yet 
distinctly different from previous writing technologies;  

• articulate the way digital 
writing technologies not 
only allow us to 
reconsider the rhetorical 
tradition but also impact 
and inform the 
contemporary teaching 
and study of writing; 

• compose with and think 
critically about different 
writing technologies; and 

• think critically about 
rhetoric, technology, and 
culture and the 
intersections thereof. 

 
 

Texts: 
 Banks, Adam.  Race, Rhetoric, and 

Technology:  Searching for Higher 
Ground.  New York, NY:  Routledge, 
2006.  
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Baron, Dennis.  A Better Pencil:  Readers, 
Writers, and the Digital Revolution.  New 
York, NY:  Oxford University Press, 2009. 

 
Brooke, Collin Gifford.  Lingua Fracta:  Towards 

a Rhetoric of New Media.  Creskill, NJ:  
Hampton Press, 2009. 

 
Eyman, Douglas.  Digital Rhetoric:  Theory, 

Method, Practice.  Ann Arbor, MI:  
University of Michigan Press, 2015. 

 
Haas, Christina.  Writing Technology:  Studies 

on the Materiality of Literacy.  New York, 
NY:  Routledge, 1996. 

 
Jenkins, Henry, Mizuko Ito, and danah boyd.  

Participatory Culture in a Networked 
Era:  A Conversation on Youth, Learning, 
Commerce, and Politics.  Malden, MA:  
Polity Press, 2016. 

 
McLuhan, Marshall.  Understanding Media:  

The Extensions of Man.  Berkeley, CA:  
Gingko Press, 1964. 

 
Rhodes, Jacqueline.  Radical Feminism, 

Writing, and Critical Agency:  From 
Manifesto to Modem.  New York, NY:  
State University of New York Press, 
2005.  

 
 

Projects:  
• Invent a Writing Technology      10%    (100 points) 
• Writing Technology Genealogy     15%    (150 points) 
• Writing Technology Critical Analysis    15%    (150 points) 
• Use a New Writing Technology     10%    (100 points) 
• Seminar Project       25%    (250 points) 
• SRRs (5 total)        15%    (150 points) 
• Weekly Takeaways and Artifacts      10%    (100 points)   

 
Total:  1000 points 
All projects must be completed to earn a passing grade in this course. 

 
 

Project Descriptions: 
• Invent a Writing Technology (10%):  In an effort to understand better not 

only the materiality of writing but also the relationship between the technologies 
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that we use to write and what it is that we write, you’ll complete two tasks during 
the middle of the first unit:  (1) write a 20-word-ish text of any type and on any 
subject using only writing tools and technologies invented by you, found in nature 
and/or around the house, etc., and (2) write a rhetorical rationale wherein you 
explain how and why you created the first part of this project and what the first 
part of this project illuminated (or didn’t) for you about the relationship between 
the technological tools you use to write and what sort of text you end up 
producing.  DUE:  September 14th.  

 
• Writing Technology Genealogy (15%):  Upon examining the emergence, 

evolution, intersections, and implications of writing technologies historically, you’ll 
select one writing technology in particular and provide a genealogy of it for the 
class and in the genre of the infographic.  To that end, you’ll need to research and 
articulate how and why the technology was developed; what influenced its 
design; how (if at all) it influenced the design of subsequent writing technologies; 
how individuals used it, and how such uses changed (or not) over time; how it 
assists yet constraints the act of writing; and how it invites and excludes 
particular users and uses.  DUE:  September 28th.   

 
• Writing Technology Critical Analysis (15%):  At the end of the second 

unit, which will cover the implications of writing technologies, you’ll conduct an 
analysis of a writing technology through a critical lens of your choosing (e.g., race, 
feminism, participatory culture).  Here, you’ll need to explain how the critical lens 
you applied allows us to approach, understand, and interact with the writing 
technology in more informed and nuanced ways.  DUE:  November 2nd. 

 
• Use a New Writing Technology (10%):  Before the end of the semester, 

you’ll create a text that responds to a rhetorical situation you constructed by 
using a writing technology that 
you’ve never used previously.  
During the penultimate week of the 
course, you’ll share your text with 
the class and, more importantly, 
explain the process of creating the 
text, paying special attention to 
why and how you created the text, 
why you used that particular 
technology to do so, and what you 
learned during the experience.  
DUE:  November 30th. 

 
• Seminar Project (25%):     

To cap off the semester, you’ll create a project that draws from and is informed 
by the work we’ve done throughout the semester.  Such a project, however you 
envision it, should be practical in the sense that it has applicability and use 
outside of our class.  Examples of such projects could include but are not limited 
to a conference proposal and presentation, a course proposal and the curricular 
design of it, a workshop proposal and the corresponding materials, and a 
previous or new project revised for publication.  During the last week of class, 
you’ll give a brief and informal 5-minute presentation on your project to the class, 
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and immediately following it, you’ll receive feedback on your project-in-progress 
from your classmates.  DUE:  December 16th. 

 
• SRRs (20%):  SRRs refer to the intellectual practices of summarizing, 

responding, and reflecting.  During the semester, you’ll write 5 SRRs; you’ll decide 
when to write your five, but 
each of your SRRs should 
summarize, respond to, and 
reflect upon that particular 
week’s (set of) reading(s).  In 
reflecting, you should (1) draw 
connections between the 
readings and your own 
experiences and/or other 
texts and (2) raise additional 
questions.  Each SRR should 
be around 2 pages (single-
spaced) and can be 
submitted to me via email 
(ralee2@bsu.edu).   

 
• Weekly Takeaways and Artifacts (10%):  Before each class, you’ll need to 

post two items on Blackboard in the “Takeaways and Artifacts” page:  (1) a 
sentence or three that summarizes your major takeaway from that week’s (set of) 
reading(s), and (2) an artifact (e.g., article, video, image, meme, current event, 
etc.) as well as a few sentences that briefly explain how said artifact connects to, 
complicates, and/or clarifies ideas you encounter in the week’s (set of) reading(s).  
These takeaways and artifacts are an integral part of our course; they help you 
and your peers think through theoretical readings and offer each of you the 
opportunity to shape the class curriculum and discussion. 

 
 

Class Participation and Discussion: 
This course is intended to help you both know and do:  in other words, know about 
writing technologies and write about and work with them in well-informed, thoughtful 
ways.  Our collective objective is to be exposed to 
and see value in different perspectives and to 
foster critical thinking, which is to say:  it’s one 
thing to understand the material; it’s another to 
engage with it, discuss it, apply it, critique it, 
question it, and respond to it.  We want to do all of 
that, not just the understanding.  
 
As such, and as is so often the case in graduate 
courses, your participation in class is imperative.  
And if we all participate, you’ll want to come to 
class.  Although I’m capable of it, I don’t intend to 
act as a lecturer.  In other words, you’ll very much 
dictate where our conversations go.  I’ll assist us 
along the way, of course, but in doing so, I’ll often 
look for your input.  We truly are, as the metaphor 
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goes, a team.  
 
While you’re in class, please do what you can to make our discussions accessible, 
productive, and useful to everyone.  This takes a great deal of energy; I realize that.  
Some of the texts we read may seem impenetrable at first because the authors are 
dense writers, their ideas may challenge your worldview, and/or you’re unfamiliar with 
their historical context.  I’ll do my absolute best to ensure that our class time is spent 
meaningfully, but I nonetheless expect you to spend time with the material and work 
through it in order to help you situate yourself and the reading(s).  To help us in this 
regard, I’ve attempted to make each week’s reading load reasonable with the hope that 
you’ll be able to get through the readings and, what’s more, that we’ll be able to wrestle 
with them thoroughly in class.  
 
 

Attendance: 
Coming to class is—*surprise* *surprise*—important.  Our time spent together as a 
class sharing ideas, engaging in dialogue, and grappling with larger theories and 
concepts will prove most beneficial to your development as a student and a teacher, 
your understanding of the field, and your continued efforts toward professionalization.  If 
you miss more than one class, you cannot pass the course. 
 
There are “excused” absences, however.  
Excused absences include documented illness, 
deaths in the family and other documented 
crises, call to active military duty or jury duty, 
religious holy days, and official University 
activities.  These absences will be 
accommodated in a way that does not arbitrarily 
penalize students who have a valid excuse.  
Consideration will also be given to students 
whose dependent children experience serious 
illness.  
 
Lastly, please do let me know if you’re going to 
be absent and why.  Attendance is mandatory, 
yes, but I’m also fully aware that life is messy and 
complicated and that shit happens.  Please do 
keep me in the loop and updated if extenuating 
circumstances arise. 
 
 

Late Work: 
Late work will not be tolerated.  In other words, be responsible and punctual in 
completing your work.  A project will be marked down a full letter grade (e.g., A to B) for 
each class period/week that it is late.  That said, extensions are available for those with 
extenuating circumstances (e.g., ADA, health-related issues, emergencies, severe 
computer and technical problems, etc.).  As such, please do let me know if there’s a 
reason you don’t think you’ll be able to complete your work on time, so we can negotiate 
a plan going forward. 
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Plagiarism and Academic Integrity:  
Since we’re all here to learn, I assume you won’t cheat or plagiarize.  Although the 
concept of originality is fraught and frequently misunderstood and oversimplified, 
blatant plagiarism is still incredibly tacky.  Plain and simple:  it will not be tolerated.  
 
If you have any questions concerning plagiarism and/or citation, please contact me.  
For more information regarding Ball State’s policies on plagiarism and academic 
dishonesty, you can view the Handbook of Students’ Rights and Responsibilities: 
http://cms.bsu.edu/about/administrativeoffices/studentrights/policiesandprocedures/s
tudentcode/viiethicspolicy 
 
 

Disability Services:		
If you need course adaptations or accommodations because of a disability, please 
contact me as soon as possible.  Ball State's Disability Services office coordinates 
services for students with disabilities; documentation of a disability needs to be on file in 
that office before any accommodations can be provided. Disability Services can be 
contacted at 765-285-5293 or dsd@bsu.edu. 
 
 

Computer Access and Privileges:  
You’ll need to have, and I assume you do have, access to digital technologies outside of 
class.  In particular, you’ll need to have Adobe Reader (which is free) to view and read 
some of the assigned readings posted on Blackboard that are in .pdf form. 
 
In addition, I encourage you to bring your laptop/tablet to class, as we’ll engage in many 
exercises that will require you to write and/or work in digital environments.  That said, 
don’t abuse your computer/tablet privileges; that is, don’t become physically absent by 
immersing yourself in your computer/tablet in ways that aren’t pertinent to the class 
and its materials.   
 
In addition, you need to prepare yourself for 
potential technological problems.  Yes, I’m 
aware that computers crash and work 
gets misplaced/erased; thus, you need to 
take precautions and be prepared for that 
possibility.  Save your work frequently.  
Back up your work.  Buy a flashdrive.  
Create a cloud account.  I urge you, 
however, to explain your situation to me, as 
we all experience difficulties with 
computers and other technology. 
 
 

Syllabus Change Policy: 
This syllabus is subject to reasonable modification given the needs of the class.  If that 
happens, I’ll keep you posted. 
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Course Calendar 
	
Week 1, August 24th:  Salutations, Course Logistics and Overview, Experiences with and 
Definitions of Technology, and the Rhetorical Situation. 

Bitzer, Lloyd.  “The Rhetorical Situation.”  Philosophy and Rhetoric 1 (Jan. 1968):  1-14.  
(.pdf)   

Vatz, Richard.  “The Myth of the Rhetorical Situation.”  Philosophy and Rhetoric 6.3 
(Summer 1973):  154-161. (.pdf) 

Consigny, Scott.  “Rhetoric and Its Situations.”  Philosophy and Rhetoric 7.3 (1974):  175-
186. (.pdf)  

 
Unit 1:  History 
Week 2, August 31st:  Writing is/as a Technology. 

Plato.  Phaedrus. (context and excerpt) (.pdf) 
Ong, Walter.  “Writing is a Technology that Restructures Thought.”  The Written Word:  

Literacy in Transition.  Ed. Gerd Baumann.  Oxford, UK:  Clarendon Press, 1986.  
23-50. (.pdf) 

McLuhan, Marshall.  Understanding Media:  The Extensions of Man.  Berkeley, CA:  
Gingko Press, 1964.  17-50 and 109-124. 

Porter, Jim.  “Why Technology Matters to Writing:  A Cyberwriter’s Tale.”  Computers and 
Composition.  20(2002).  375-394.  (.pdf)   

 
Week 3, September 7th:  Haas’s Writing Technology Part 1.  

Haas, Christina.  Writing Technology:  Studies on the Materiality of Literacy.  New York, 
NY:  Routledge, 1996.  ix-115. 

 
Week 4, September 14th:  Haas’s Writing Technology Part 2. 

Haas, Christina.  Writing Technology:  Studies on the Materiality of Literacy.  New York, 
NY:  Routledge, 1996.  116-231. 

 
DUE:  Invent a Writing Technology 

 
Week 5, September 21st:  Baron’s A Better Pencil Part 1. 

Baron, Dennis.  A Better Pencil:  Readers, Writers, and the Digital Revolution.  New York, 
NY:  Oxford University Press, 2009.  3-111.  

 
Week 6, September 28th:  Baron’s A Better Pencil Part 2. 

Baron, Dennis.  A Better Pencil:  Readers, Writers, and the Digital Revolution.  New York, 
NY:  Oxford University Press, 2009.  113-246.   

 
DUE:  Writing Technology Genealogy 

 
 

Unit 2:  Implications 
Week 7, October 5th:  Banks’s Race, Rhetoric, and Technology. 

Banks, Adam.  Race, Rhetoric, and Technology:  Searching for Higher Ground.  New 
York, NY:  Routledge, 2006. 

 
Week 8, October 12th:  Writing (with/against) Feminism. 

Rhodes, Jacqueline.  Radical Feminism, Writing, and Critical Agency:  From Manifesto to 
Modem.  New York, NY:  State University of New York Press, 2005. 
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Leckie, Morgan.  “Undo It Yourself: Challenging Normalizing Discourses of Pinterest? 
Nailed it!”  Harlot (October 2015).  

Gruwell, Leigh.  “Wikipedia’s Politics of Exclusion:  Gender, Epistemology, and Feminist 
Rhetorical (In)action.”  Computers and Composition.  37 (2015):  117-131.  (.pdf) 

 
Week 9, October 19th:  Participatory Culture Part 1. 

Jenkins, Henry, Mizuko Ito, and danah boyd.  Participatory Culture in a Networked Era:  A 
Conversation on Youth, Learning, Commerce, and Politics.  Malden, MA:  Polity 
Press, 2016.  1-89. 

   
Week 10, October 26th:  Participatory Culture Part 2. 

Jenkins, Henry, Mizuko Ito, and danah boyd.  Participatory Culture in a Networked Era:  A 
Conversation on Youth, Learning, Commerce, and Politics.  Malden, MA:  Polity 
Press, 2016.  90-187. 

 

 
Unit 3:  Disciplinarity 
Week 11, November 2nd:  Brooke’s Lingua Fracta Part 1. 

Brooke, Collin Gifford.  Lingua Fracta:  Towards a Rhetoric of New Media.  Creskill, NJ:  
Hampton Press, 2009.  xi-87. 

 
DUE:  Writing Technology Critical Analysis 

 
Week 12, November 9th:  Brooke’s Lingua Fracta Part 2. 

Brooke, Collin Gifford.  Lingua Fracta:  Towards a Rhetoric of New Media.  Creskill, NJ:  
Hampton Press, 2009.  89-201. 

 
Week 13, November 16th:  Eyman’s Digital Rhetoric 

Eyman, Douglas.  Digital Rhetoric:  Theory, Method, Practice.  Ann Arbor, MI:  University of 
Michigan Press, 2015. 

 
Week 14, November 30th: enculturation Special Issue (IDRS) Part 1 

Forthcoming. 
 
DUE:  Use a New Writing Technology (Presentation 5-10 minutes) 

 
Week 15, December 7th:  enculturation Special Issue (IDRS) Part 2, Seminar Project 
Presentations and Feedback, and Closing Time. 

Forthcoming. 
 

DUE:  (informal) Seminar Project Presentation (3-5 minutes) 
 


