
Course Calendar 
ENG 692: Writing Technologies 

Fall 2016 
	
	

Week-by-Week Plans 
 
Week 1, August 24th:  Salutations, Course Logistics and Overview, Experiences with 
and Definitions of Technology, and the Rhetorical Situation. 

Wednesday 8.24.16 

• Introductions 
o Design:  name tags 

• Walkthrough and discuss:  THE SYLLABUS~! 
• *break* 
• Free Write:  “What is Technology?” – how do you define technology, and 

what are some common writing technologies?  Which writing technologies 
do you use most often and/or feel most comfortable with?  And vice versa:  
which don’t you use often and/or feel uncomfortable with? 

• Discuss:  The Rhetorical Situation 
o What is a rhetorical situation? 
o How do Vatz and Consigny complicate Bitzer’s perspective? 
o How does epistemology inform each rhetorician’s perspective? 
o How else might we critique the theory of the rhetorical situation? 
o What does the rhetorical situation offer us as both a heuristic (lens 

for creation) and a hermeneutic (lens for analysis)? 
• Ponder:  how do different writing technologies allow users to construct and 

operate within different rhetorical situations?  Or put another way, how do 
writing technologies inform how we are able to construct, identify, and/or 
respond to an exigence and its corresponding situation?   

HW: 
Weekly Takeaway and Artifact for The Rhetorical Situation (Bitzer, Vatz, 

Consigny) 
 
Plato.  Phaedrus. (context and excerpt) (.pdf) 
Ong, Walter.  “Writing is a Technology that Restructures Thought.”  The 

Written Word:  Literacy in Transition.  Ed. Gerd Baumann.  Oxford, UK:  
Clarendon Press, 1986.  23-50. (.pdf) 

McLuhan, Marshall.  Understanding Media:  The Extensions of Man.  Berkeley, 
CA:  Gingko Press, 1964.  17-50 and 109-124. 

Porter, Jim.  “Why Technology Matters to Writing:  A Cyberwriter’s Tale.”  
Computers and Composition.  20(2002).  375-394.  (.pdf)   

 
Week 2, August 31st:  Writing is/as a Technology. 

Wednesday 8.31.16 



• Share:  takeaways and artifacts for the rhetorical situation 
• Discuss:  lingering questions and concerns about the rhetorical situation, 

and relationship between rhetorical situations and writing technologies 
• Discuss:  Plato’s Phaedrus 

o What are Plato’s critiques of writing, and how valid do you find them 
both historically and contemporarily? 

• Discuss:  Ong’s “Writing is a Technology that Restructures Thought” 
o How does Ong respond to Plato, and are you persuaded by him? 
o Is writing a technology, specifically one that restructures thought? 
o How does writing separate and isolate?  Also, how might writing 

unite? 
• *break* 
• Discuss:  McLuhan’s works 

o What does it mean for the medium (socially) to be the message, 
and why does that matter? 

o What is the difference between hot and cold media? 
o What are the consequences of the technology of the alphabet? 

• Discuss:  Porter’s “Why Technology Matters to Writing” 
o Why does technology matter to writing? 
o Are your experiences similar to Porter’s? 
o Is Baron wrong; that is, is this a rupture rather than a continuation? 
o Are we posthuman/cyborgs? 

HW: 
Haas, Christina.  Writing Technology:  Studies on the Materiality of Literacy.  

New York, NY:  Routledge, 1996.  ix-115. 
 
Week 3, September 7th:  Haas’s Writing Technology Part 1.  

Wednesday 9.7.16 

• Share:  takeaways and artifacts for last week, “Writing is/as Technology.” 
o Discuss:  the readings as a set—what do we see when we put 

these texts in dialogue with each other?  What lingering questions 
and comments do we have? 

• Discuss:  Invent a Writing Technology project 
• Discuss:  Haas’s Writing Technology (key questions) 

o Chapter 1:  What is the technology question, per Haas, and why is it 
an important one?  What are the potential consequences of 
ignoring the technology question? 

o Chapter 2:  Should we still attempt to formulate a discipline in 
Technology Studies?  Why haven’t we done so yet?  What can be 
gained from looking at rather than through our writing 
technologies?  Should we make students more aware of the 
materiality of writing technologies, and if so, how can we do so 
effectively and meaningfully? 

• *break* 
o Chapter 3:  What do we make of her studies now?  Should they be 

dismissed or do they offer anything still—and if so, what?  How do 
you prefer to read—in print or online?  Understanding that you 
likely do both in a given day, what affects your preference and, 
ultimately, your decision—is it about access, genre, and/or 



something else?   
o Chapter 4:  As with the previous chapter, what do we make of her 

studies now; what, if anything, does it contribute?  How do you take 
notes when you write? 

• Share:  takeaways and artifacts for the first half of Haas’s Writing 
Technology 

HW: 
Haas, Christina.  Writing Technology:  Studies on the Materiality of Literacy.  

New York, NY:  Routledge, 1996.  116-231. 
 
DUE:  Invent a Writing Technology 

 
Week 4, September 14th:  Invent a Writing Technology Presentations.  Haas’s Writing 
Technology Part 2.  

Wednesday 9.14.16 

• Present:  Invent a Writing Technology projects 
o What writing technology did you invent and why? 
o What did you write with your invented writing technology and why? 
o What did you learn from inventing and writing with a writing 

technology? 
• Discuss:  Haas’s Writing Technologies (Chapters 5-9) 

o Chapter 5:  how (if at all) do you determine your own sense of text, 
and do you think you discern it more easily by using a particular 
writing technology (or set of)?  In addition, what type of textual 
interactions (distancing, pointing, change of perspective, tactile 
manipulations—or others) do you have in both pen-and-paper and 
computer conditions and why? 

• *break* 
o Share:  Everything’s a Remix Case Study – the iPhone 
o Chapter 6:  what user interfaces have been most conspicuous to 

you and why (or: what moments were you more aware of the user 
interface)?  Which interface redesigns did you champion and which 
did you lament and why?  

o Chapter 7:  how often do you encounter the common arguments of 
technology as agent and technology in history, and how persuasive 
did you find such arguments—how persuasive do you find them 
now? 

o Chapter 8:  how might we historicize technology in ways that avoids 
the pitfalls of technological determinism and isn’t overly reliant on 
analogies? 

o Chapter 9:  what are your final thoughts on Writing Technology, as 
material technology about the materiality of writing technology? 

• Share:  takeaways and artifacts for the second half of Haas’s Writing 
Technology 

HW: 
Baron, Dennis.  A Better Pencil:  Readers, Writers, and the Digital Revolution.  

New York, NY:  Oxford University Press, 2009.  3-111.  
 
Week 5, September 21st:  Baron’s A Better Pencil Part 1.  

Wednesday 9.21.16 



• Discuss:  Writing Technology Genealogy 
o Genesis  
o Influences (past and future) 
o Users (invited and excluded) 
o Uses (initial and developed) 
o Affordances and Constraints 

• In-Class Exercise:  “Analyzing Infographics” – in groups of two, find an 
“academic” infographic and conduct an analysis of it; in particular, (1) 
what is working well rhetorically and why; (2) what is not working well 
rhetorically, and what could be revised and improved and why; and (3) 
what did you learn (if anything) that can inform the creation and design of 
your infographic? 

o Share:  Nathaniel Rivers Thinker Thought Infographic Series and 
@Thinker/Thought1 

• Discuss:  what are some things you still prefer to have in writing? 
• In-Class Exercise:  “Digital Doom and Gloom” – in groups of two, use the 

power of the Interwebs to find a text that laments the rise and increasing 
ubiquity of digital technologies and portends a less preferable present 
and/or future because of them; then, make an assessment of this text—
that is, how persuasive do you find the computerphobic rhetoric? 

• *break* 
• Share:  iPad Air 
• Share:  Can We Stop Worrying about Millennials Yet? and The Pace of 

Modern Life 
• Free Write (by hand):  “Handwriting and/vs. Typing” – were you taught 

handwriting in school, and if so, how (e.g., print then cursive, cursive only)?  
Do you think handwriting should still be taught—why yes and/or no?  How 
often and in what situations do you handwrite?  Were you taught to type, 
and if so, how?  How quickly do you type?  When do you prefer handwriting 
instead of typing, and vice versa—why?  Do you think you retain more by 
handwriting or typing—why?  What troubles do leftwrong-handed people 
encounter?  Does handwriting reveal insight into one’s character?  How 
does handwriting corral the masses?  What are the implications of 
handwriting for standardized testing?  What are the affordances and 
constraints of both handwriting and typing? 

HW: 
Baron, Dennis.  A Better Pencil:  Readers, Writers, and the Digital Revolution.  

New York, NY:  Oxford University Press, 2009.  113-246.  
 
DUE:  Writing Technology Genealogy 

 
Week 6, September 28st:  Baron’s A Better Pencil Part 2.  

Wednesday 9.28.16 

• Present:  Writing Technology Genealogy Infographics 
o What was your process? 
o What are the salient portions of your infographic? 
o What did you learn? 

• *break* 
• Share:  takeaways and artifacts for the first half of Baron’s A Better Pencil  



• Watch:  Kirby Ferguson’s Everything’s a Remix Part 3 
• Discuss:  second half of Baron’s A Better Pencil 

o How have you learned to authenticate and trust online texts, and 
which texts are you still incredulous of and why? 

o What are the implications of everyone being an author? 
o How do new digital technologies blur the private and the public, 

and what are the consequences of that? 
o What do you make of Baron’s three-pronged framework 

(authentication, accessibility, functionality) for new writing 
technologies emerging and gaining traction historically? 

• Share:  takeaways and artifacts for the second half of Baron’s A Better 
Pencil 

HW: 
Banks, Adam.  Race, Rhetoric, and Technology:  Searching for Higher Ground.  

New York, NY:  Routledge, 2006. 
 
Week 7:  NO CLASS, BABY ARRIVAL. 
 
Week 8, October 12th:  Banks’s Race, Rhetoric, and Technology.  

Wednesday 10.12.16 

• Free Write (10 minutes):  “Haas, Baron, and Unit 1” 
o on Haas and Baron:  what does one book offer that the other 

doesn’t, and what do you see when you put their two books in 
dialogue with one another? 

o on Unit 1 – History:  what did you learn, what would you like to learn 
more about, and how does what we covered apply to (and how 
might you apply it to) the classroom? 

• In-Class Exercise:  “Threshold Concepts and a Meme” – given the first unit, 
what would you consider to be three threshold concepts (ones that are 
transformative, irreversible, integrative, bounded, troublesome)?  We’ll 
return to this exercise after each unit.  Also, create a meme as a response, 
in whatever way you deem fit, to the first unit. 

• *break* 
• Discuss:  Banks’s Race, Rhetoric, and Technology 

o What is the Digital Divide, how (if at all) has it evolved, how has it 
been misunderstood and/or downplayed, and how does it persist—
and what are the ramifications thereof?  Also:  how might we 
narrow the Divide? 

o How do we define access:  material, functional, experiential, critical, 
transformative? 

o How might we address issues of access pedagogically? 
• Share:  takeaways and artifacts for Banks’s A Race, Rhetoric, and 

Technology 
HW: 

Rhodes, Jacqueline.  Radical Feminism, Writing, and Critical Agency:  From 
Manifesto to Modem.  New York, NY:  State University of New York 
Press, 2005. 

Leckie, Morgan.  “Undo It Yourself: Challenging Normalizing Discourses of 
Pinterest? Nailed it!”  Harlot (October 2015).  

Gruwell, Leigh.  “Wikipedia’s Politics of Exclusion:  Gender, Epistemology, and 



Feminist Rhetorical (In)action.”  Computers and Composition.  37 
(2015):  117-131.  (.pdf) 

 
Week 9:  NO CLASS (sick) 
 
Week 10, October 26th:  Writing (with/against) Feminism.  

Wednesday 10.26.16 

• Video interview:  Leigh Gruwell (and her article, “Wikipedia’s Politics of 
Exclusion”) 

• *break* 
• In-Person interview:  Morgan Leckie (and her article, “Undo it Yourself”) 
• Share:  takeaways and artifacts for Gruwell’s, Leckie’s, and Rhodes’s 

respective works 
HW: 

Jenkins, Henry, Mizuko Ito, and danah boyd.  Participatory Culture in a 
Networked Era:  A Conversation on Youth, Learning, Commerce, and 
Politics.  Malden, MA:  Polity Press, 2016.  1-89. 

 
Week 11, November 2nd:  Participatory Culture Part 1.  

Wednesday 11.2.16 

• Revisit Rhodes’ Radical Feminism, Writing, and Critical Agency: 
o how do (and might) we implement a feminist pedagogy and/or 

teach feminism in First-Year Composition? 
o in what ways is a feminist pedagogy difficult to implement, and how 

might we work to overcome those difficulties? 
o how does (might?) teaching feminism intersect with and potentially 

inform issues of class, race, and sexuality? 
o how does a feminist pedagogy conflict with academic culture and 

(Western) culture writ large as well as the epistemologies common 
to them? 

o how is the field of Rhetoric and Composition inherently feminist, 
especially in regards to teaching and researching with and through 
technology? 

• *break* 
• In-Class Exercise:  “Defining, Assessing, and Reading Yourself into 

Participatory Culture” – how do you define participatory culture; what is 
your assessment of participatory culture (i.e., what value do you ascribe to 
it, if any); and to what extent do you participate in participatory culture? 

o Share and discuss 
HW: 

Jenkins, Henry, Mizuko Ito, and danah boyd.  Participatory Culture in a 
Networked Era:  A Conversation on Youth, Learning, Commerce, and 
Politics.  Malden, MA:  Polity Press, 2016.  90-187. 

 
DUE:  Writing Technology Critical Analysis 

 
Week 12, November 9th:  Participatory Culture Part 2.  

Wednesday 11.9.16 
• Process:  last night’s election results 



• Discuss:  what are the implications of Trump’s presidency for rhetoric 
expressed through multiple media?  How did the digital—including the 
networks it creates and the means by which information can circulate—
affect how people participated and voted in this election?  

HW: 
Jenkins, Henry, Mizuko Ito, and danah boyd.  Participatory Culture in a 

Networked Era:  A Conversation on Youth, Learning, Commerce, and 
Politics.  Malden, MA:  Polity Press, 2016.  

 
Week 13, November 16th:  Participatory Culture (one more time).  

Wednesday 11.16.16 

• Discuss:  potential readings for the final two weeks 
o Henry Jenkins’s Convergence Culture 
o Clay Shirky’s Here Comes Everybody 
o Kenneth Burke’s “The Rhetoric of Hitler’s Battle” 
o Facebook and the circulation of misinformation 

• Share:  Writing Technology Critical Analysis 
o what writing technology did you analyze and why? 
o what critical lens did you use to conduct your analysis and why? 
o what were the major insights and takeaways of your analysis? 
o what did you learn? 

• Finish:  discussing Participatory Culture – everyone post one question for 
us to grapple with. 

HW: 
Jenkins, Henry.  Convergence Culture:  Where Old and New Media Collide.  

New York, NY:  New York University Press, 2006.  (selective chapters—
see “Reading Schedule (final two weeks) in Assigned Readings folder in 
Course Library page). 
 

DUE:  Use a New Writing Technology (Presentation 5-10 minutes) 
 
Week 14, November 30th:  Jenkins’s Convergence Culture.  

Wednesday 11.30.16 

• Present:  Use a New Writing Technology Presentations 
o What new technology did you use and why? 
o What text did you create and why (i.e., what is the text’s non-

academic rhetorical situation)? 
o What did you learn, and what is your biggest takeaway? 

• *break* 
• Discuss:  Jenkins’s Convergence Culture 

o Summary (each chapter) 
o Questions, comments, pedagogical potentials and implications 

(each chapter) 
o Final thoughts (book as a whole) 

• Share:  takeaways and artifacts for Jenkins’s Convergence Culture 
HW: 

Shirky, Clay.  Here Comes Everybody:  The Power of Organizing without 
Organizations.  New York, NY:  Penguin Books, 2008.  (selective 
chapters—see “Reading Schedule (final two weeks) in Assigned 
Readings folder in Course Library page). 



 
DUE:  (informal) Seminar Project Presentation (3-5 minutes) 

 
Week 15, December 7th:  Shirky’s Here Comes Everybody.  

Wednesday 12.7.16 

• Complete:  Course Evaluations 
• Propose:  Threshold Concepts Exercise 
• Finish:  summaries and discussion of Jenkins’s Convergence Culture 

o Share:  George Lucas in Love and Troops 
• Present:  Seminar Project Presentations (3-5 minutes) 

o Feedback:  After each presentation, provide feedback via email:  (1) 
what are your suggestions for questions posed during the 
presentation (if there were any); (2) what is working well with this 
project, and why; (3) what’s working not so well, and why; and (4) 
what would you do next if this was your project and why? 

• *break* 
• Discuss:  Shirky’s Here Comes Everybody 

o Summary and discussion (each chapter) 
o Final thoughts (book as a whole) 
o Share:  Samatha Bee’s Russian Thinkflueners and Fake News, Real 

Consequences 
• Share (if time):  takeaways and artifacts for Shirky’s Here Comes 

Everybody  
HW: 

 
DUE:  Seminar Project (via email ralee2@bsu.edu) by midnight Sunday (12/18). 

	


